
 
Ojai Youth Entertainers Studio 

AUDITION GUIDE  
 
Use this guide for Audition songs, Monologues, Sides, Character descriptions, Casting information, 
and IMPORTANT LINKS.  
 
WHAT TO BRING  

1. Bring your calendar. Directors must be notified of all rehearsal conflicts at the time of auditions. Absences 
during TECH WEEK (the week leading up to performances) are not permitted. 

2. Bring a headshot and resume if available! 
3. Bring a smile! 

 
WHAT TO EXPECT 

1. Sign-in when you arrive 
2. Fill out auditions forms  
3. Review audition sides available  
4. Stretch, play, relax, warm-up your voice 

 
When you audition you will sing an audition song, read, recite, or repeat some dialogue from the audition sides.  You 
will also be invited to act out a monologue, tell a joke, or show off your gymnastics, martial arts, or dancing talents! 
Recommended: 1-minute monologue - Have fun! 
 

 

AUDITIONING - All participants who register for the program receive a role in the production. Auditions are held 
in the presence of the directorial team only. Please prepare to sing your audition song (links below) to the instrumental 
tracks. We encourage you to present a short 30-second monologue in your best character voice (choose from our list or 
your favorite book or movie). Sides (script selections) provided will be referenced during auditions. Choose at least one 
or two for familiarity. Memorization not required for sides.  

SHOW OFF your skills and talents! Gymnastics, tumbling, dancing, jokes.  If you have experience with jazz, ballet, 
contemporary, aerial dance, jazz, tap, let us know and prepare to move! Martial arts, clowning, jokes - bring it!  
 

Alice in Wonderland, JR | This summer, our musical theatre camp is inspired by the theme “Cirque and 
Vaudeville” for movement, workshops, costumes, and production design! 
 
ABOUT - Disney's Alice in Wonderland, Jr has a large, expandable ensemble and many strong, featured roles for all 
cast members. Specially adapted from the classic Disney animated film, Disney’s Alice in Wonderland, Jr features a 
host of colorful characters inspired by the movie. Music and Lyrics by Sammy Fain & Bob Hilliard, Oliver Wallace & 
Cy Coban, Allie Wrubel & Ray Gilbert Mack David, Al Hoffman & Jerry Livingston. Music Adapted and Arranged and 
Additional Music and Lyrics by Bryan Louiselle. Based on the 1951 Disney film, Alice in Wonderland, and the novels, 
The Adventures of Alice in Wonderland and Through the Looking Glass by Lewis Carroll.  
 

SYNOPSYS - Travel down the rabbit hole and join Alice, one of literature’s most beloved heroines, in her madcap 
adventures.  Featuring updated songs from Disney’s animated motion picture, Disney’s Alice in Wonderland JR.is a 
fast-paced take on the classic tale. The ever-curious Alice’s journey begins innocently enough as she chases the White 
Rabbit.  Her adventures become increasingly more strange as she meets the incorrigible characters of Wonderland! 

 



 

AUDITION SONGS 
Please prepare to sing to the instrumental tracks for your audition ~ try something challenging!   Audition songs give 
us an idea of vocal range, expression, ear, pitch, and tone.  Do your best - we’re rooting for you!  SING WITH AS 
MUCH EXPRESSION AS POSSIBLE!  CLICK HERE  for audition song playlist on youtube 
 
 
Finale “Alice in Wonderland” - CLICK HERE - Vocal Guide / CLICK HERE - Instrumental  
(Note: This song should be performed with emphasis on the “jazzy” big-band feel - sing it your way!)  
 
Alice in Wonderland, how do you get to wonderland.  Over the hill and underland, or just behind the tree.  
Where can it be?  
Past the rainbow. Follow the brightest star.  
Your heart will lead you straight to who you are.  
Alice in Wonderland, where is the path to Wonderland?  
Over the hill or here or there?  
I wonder where! 
 
 
A Cover is Not The Book (Required for all principal role auditions)  
CLICK HERE- Vocal guide / CLICK HERE - Instrumental  
(Note: Sing with as much expression and attitude as possible!)  
 
Cover is not the book 
So open it up and take a look 
'Cause under the covers one discovers 
That the king may be a crook 
Chapter titles are like signs 
And if you read between the lines 
You'll find your first impression was mistook 
For a cover is nice 
But a cover is not the book 
 
(Stay on time with the instrumental - count:  1, 2, 3, 4, 5, 6, 7, 8 | 2, 2, 3, 4, 5, 6, 7, 8) 
 
Nellie Rubina was made of wood 
But what could not be seen was though 
Her trunk up top was barren 
Well, her roots were lush and green 
So in Spring when Mr Hickory saw her blossoms blooming there 
He took root despite her bark 
And now there's seedlings everywhere! 
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https://www.youtube.com/watch?v=cno24Qzl4i8&list=PL105nYhAWPHtNdn_AB3P0ZyVuONCtzJdM
https://www.youtube.com/watch?v=cno24Qzl4i8&list=PL105nYhAWPHtNdn_AB3P0ZyVuONCtzJdM&index=1
https://www.youtube.com/watch?v=_0so2U6VILI&list=PL105nYhAWPHtNdn_AB3P0ZyVuONCtzJdM&index=2
https://www.youtube.com/watch?v=rtDhsyxwswk&list=PL105nYhAWPHtNdn_AB3P0ZyVuONCtzJdM&index=3
https://www.youtube.com/watch?v=T78CJ-f-e5A&list=PL105nYhAWPHtNdn_AB3P0ZyVuONCtzJdM&index=4


 

 
CAST OF CHARACTERS  
 
Park Kids, Sea Creatures, Royal Cards, Party Guests - our show's primary group of performers in Featured Roles. 
These Featured Roles call for either solo singing or solo acting, or both. Often Primary Storytellers will become 
members of the Ensemble during numbers in which they are not featured. 
 
Alice, Small Alice, and Tall Alice are differently sized versions of the show's titular inquisitive and intrepid young girl. 
The adventurous Alice has the heart of an explorer even when frustrated or confused, and commands the stage. 
Small Alice participates in a few musical numbers that might require good movement and dance skills.  
Tall Alice appears for a few cameo-style moments. Acting and singing role.  
 
The Cheshire Cat (1, 2 and 3) is the perpetually grinning narrator of the story who often breaks the 4th wall and 
addresses the audience. A magical feline who doesn't always agree with itself. This role is played by three actors. 
Cheshire Cat is charismatic, mischievous and mysterious to both Alice and the audience. Strong movement and dance.  
 
The White Rabbit is the fussy royal trumpeter, ever-worried that he is running terribly late. Strong acting role for an 
actor who can exude his nervous energy through constant fidgety movement. Excellent diction is also a plus! 
 
The Mad Hatter Delightfully eccentric, the Mad Hatter has a flair for the theatrical and very little focus. This role 
requires a singing solo.  Acting role that portrays the nonsensical fun of this charismatic character. 
 
Caterpillar is Alice's wise and fabulous mentor. As a triple threat, this soon-to-be butterfly should be played by an 
actor with the vocal chops, the moves, and the magnetism to woo anyone in Wonderland. 
 
The Dodo Bird is the imperious captain of the Queen's Navy, leads the caucus race. An acting and singing role with a 
commanding presence and suitable singing voice as a soloist. 
 
Tweedle Dum and Tweedle Dee Superfluously silly, the Tweedles are a comedy duo a la Abbot & Costello and Laurel 
& Hardy. Acting role for comic timing and chemistry. 
 
The Flowers (Rose, Petunia, Lily, Violet, Daisy)  a pretentious group of pleasing perennials. Featured speaking and 
singing roles.  
 
The March Hare is the Mad Hatter's chummy sidekick.  Just slightly more rational than the Mad Hatter, the March 
Hare lets the frenetic Hatter lead the way, while never passing up the chance to play a silly game. 
 
The Queen of Hearts is the hot headed and overbearing ruler of Wonderland. An acting role that portrays this mean 
monarch with theatrical grandiosity. 
 
Mathilda is Alice's scholarly sister, has no time for silly games. An acting role that portrays both the no-nonsense 
attitude and the affection of a protective older sister. This role, which only appears in the first and final scenes, may 
double as a Wonderland Character ensemble. 
 
The Doorknob - New York (Brooklyn) Dialect - the gatekeeper of Wonderland, knowingly encourages Alice to drink 
the magic potion. A dramatic acting role that portrays Doorknob's put-upon demeanor. 
  
The King of Hearts, the Queen's partner.  Nervous, twitchy, stutters, has a timid demeanor until taking expert 
command of Alice's trial. This role may also double as a different Wonderland Character as needed. 
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Audition Info | Monologues, Dialects, Sides 
Monologues provide us with an idea of expression, grasp of the text, and actors choices.  The monologue 
chosen can be either gender.  All actors are considered for all roles unless noted otherwise.  We encourage 
you to prepare a monologue for your audition.  Choose one of the monologues below or find one on your 
own! Choose something that piques your interest and works best for you. Monologue should be memorized.  
 
Dialects - Dialects performed in the production: British (Estuary), New York (Brooklyn), Mid-Atlantic.  
Please feel free to present a few lines from ANY play, film, or book in your best dialect. Give it a try!  

 
 

Monologues  
 
Willy Wonka 
Wrong, sir! Wrong! Under section 37-B of the contract signed by him, it states quite clearly that all offers 
shall become null and void if, and you can read it for yourself in this photostatic copy, ‘I, the undersigned, 
shall forfeit all rights, privileges, and licenses herein and herein contained’, et cetera, et cetera, ‘Fax mentis 
incendium gloria cultum’, et cetera, et cetera, ‘Memo bis punitor delicatum!” It’s all there! Black and white! 
Clear as crystal! You stole Fizzy Lifting drinks! You bumped into the ceiling which now has to be washed 
and sterilized. So you get nothing! You lose! Good day, sir! … Sir, I said, ‘Good day!’ 
 
Mad Hatter 
(Situation Alice is in wonderland and meets Mad Hatter and March Hare. Upon asking the reason for 
celebration the Hatter replies:) 
 
I shall elucidate? Now statistics prove, prove that you've one birthday. ... Ahh, but there are three hundred 
and sixty four unbirthdays. ... What a small this world is. ... Now blow the candle out my dear and make your 
wish come true. ... A very merry unbirthday to you! 
 
Dorothy Gale (Wizard of Oz) 
But it wasn’t a dream. It was a place. And you and you and you… and you were there. But you couldn’t have 
been could you? No. Aunt Em, this was a real truly live place and I remember some of it wasn’t very nice, 
but most of it was beautiful; but just the same. All I kept saying to everybody was I want to go home and 
they sent me home! Doesn’t anybody believe me? But anyway, Toto, we’re home! Home. And this is my 
room and you’re all here and I’m not gonna leave here ever. Ever again. Because I love you all. And, oh 
Auntie Em! There’s no place like home! 
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SIDES- Do not need to be memorized. Just for reference and familiarity.  
 

ALICE meets CATERPILLAR 

Caterpillar: A, e i o u… Who are you? 

Alice: I- I- I hardly know, sir! I changed so many times since this morning, you see… 

Caterpillar: I do not see. Explain yourself. 

Alice: Why, I’m afraid I can’t explain myself, sir, because I’m not myself, you know… 

Caterpillar: I do not know. 

Alice: Well, I can’t put it anymore clearly for it isn’t clear to me! 

Caterpillar: You? Who are you? 

Alice: Well, don’t you think you ought to tell me- cough-cough, cough-cough, who you are 
first? 

Caterpillar: Why? 

Alice: Oh dear. Everything is so confusing. 

Caterpillar: It is not. 

Alice: Well, it is to me. 

Caterpillar: Why? 

Alice: Well, I can’t remember things as I used to, and… 

Caterpillar: Recite. 

Alice: Hmm? Oh! Oh, oh, yes, sir! Um… how doth the little busy bee, improve each shi… 

Caterpillar: Stop! That is not spoken correcitically. It goes: how… 

Alice: Hihihi! 

Caterpillar: Hmm! How doth the little crocodile improve his shining tail. And pour the waters 
of the Nile, on every golden scale. How cheer… how cheer… Ahem! 

Alice: Hihihihi! 

Caterpillar: How cheerfully he seems to grin, how neatly spreads his claws. And welcomes 
little fishes in, with gently smiling jaws. 

Alice: Well I must say I’ve never heard it that way before… 

Caterpillar: I know, I have improved it. 

-END- 
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ALICE meets the FLOWERS (Read all Flower lines.  Try different expressions for the Flowers) 
 
Daisy: What kind of garden do you come from? 

Alice: Well I don’t come from any garden… 

Daisy: Oh, do you suppose she’s a wild flower? 

Alice: Oh no, I’m not a wild flower… 

Rose: Just what specie, or shall we say, genus, are you, my dear? 

Alice: Well, I suppose you call me a genus, humanus, eh… Alice! 

Daisy: Ever seen an Alice with a blossom like that? 

Iris: Come to think of it, did you ever see an Alice? 

Daisy: Yes, and did you notice her petals? What a peculiar color! 

Iris: And no fragrance! 

Daisy: Hahaha! Just look at those stems! 

Iris: Rather scrawny, I’d say. 

Rose bud: I think she’s pretty! 

Rose: Quiet, bud! 

Alice: But I’m not a flower! 

Iris: Aha! Just as I suspected! She’s nothing but a common mobile vulgaris! 

Flowers: Oh no! 

Alice: A common what? 

Iris: To put it bluntly: a weed! 

Alice: I’m not a weed! 
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Tweedle Dum and Tweedle Dee 
(ALICE bowls into identical TWEEDLE DEE and TWEEDLE DUM. All three fall down.) 

 
ALICE 

Oh, I'm sorry! 
TWEEDLE DUM 

Oh, how do you do, Sorry! I'm Tweedle Dum. 
 

TWEEDLE DEE 
And I'm Tweedle Dee. I've never met anyone named Sorry before. 
(The TWEEDLES shake hands with ALICE in an elaborate, confusing manner.) 

 
ALICE 

Oh, I'm sorry, but I'm not Sorry. I'm sorry. 
 

TWEEDLE DEE 
Oh, how do you do! I'm Tweedle Dee. 
 

TWEEDLE DUM 
No, I'm Tweedle Dee. 
(The TWEEDLES shake hands with ALICE again.) 
 

TWEEDLE DEE 
No, I'm Tweedle Dee. You're Tweedle Dum. 
 

TWEEDLE DUM 
Oh, am I? I'm sorry. 

TWEEDLE DEE 
What a coincidence! So is she! 

TWEEDLE DUM 
(to ALICE) 
Are we related?! 

ALICE 
I'm sorry? 

TWEEDLE DUM 
Oh, how do you do! I'm Tweedle Dum. 
 
-END- 
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Royal Court 

 
QUEEN OF HEARTS 

And just what do we have here, hmm? 
ALICE 

I believe you mean "whom do we have here." 
 

CHESHIRE CAT 1, 2, 3 
(to audience) 
And there was much hubbub. 

ROYAL CARDS 
Hubbub, hubbub, hubbub! 

 
QUEEN OF HEARTS 

Silence! We speak the Queen's English here, you nameless little whelp! 
 

ALICE 
Yes, Your Loudness. I mean, Your Meanness. I mean, Your Highness! My name is Alice. 

 
ROYAL CARDS 

(gasping) 
Alice!? 

ALICE 
Yes, Alice. At least it was when I got here. 

 
QUEEN OF HEARTS 

That's impossible.  
 

ALICE 
I want to do is find my way back home. 
 

ROYAL CARDS  
(whispering) 

Her way!  Her way! 
 

QUEEN OF HEARTS 
Your way home?? YOUR way home? You will find my way home.  Everything is always my way!!!! 
(pause) You'll be who I say you are and no one else, do you understand? 
 

KING OF HEARTS 
(timidly)  

Or she’ll cut off your head. 
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DOORKNOB (NY Brooklyn dialect)  
(Alice has fallen down the rabbit hole where she finds a door with a doorknob. Alice tugs on teh 
doorknob which yelps in pain)  
 

DOORKNOB 
Yeeeaaaaow!  Leggo my schnozzola already!  
 

ALICE 
Oh!  I’m sorry. I have to find the white rabbit!  
 

DOORKNOB 
The White Rabbit, eh? Well, who you taught to go around pulling on peoples proboscises ?  

1

 
ALICE 

I’m very sorry -- I didn’t mean to pull on your proboscisiis (stuttering) but I simply must find the 
White Rabbit!  
 

DOORNKOB 
You are far too big to enter.  
 

ALICE 
Oh no!  I just have to get in, I just have to!  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

1 Definition of proboscis 
pro·bos·cis | \ prə-ˈbä-səs  , -ˈbä-skəs  \ 
a: the trunk of an elephant 
also : any long flexible snout 
b : the human nose especially when prominent 
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CHESHIRE CAT and ALICE  

CHESHIRE 1 (to audience) 
Alice was so confused!  
 

CHESIRE 2 
Until she met me.  
 

CHESHIRE 1 
Us.  
 

CHESHIRE 3 
We!  
 

CHESHIRE 1, 2,3  
Hello Alice. We are Cheshire Cat. Pleased to meet you.  
  

ALICE  
Oh, how do you do. You remind me of my cat Dinah.  She is just like you!  
 

CHESHIRE 2 
Oh really?  
 

CHESHIRE 3 
Just like us, hmm?  
 

CHESHIRE  
Can Dinah stand on her head like this? (cat rearranges body parts and stands on its head)  
 

ALICE  
I’m not sure she can. Although I’m not quite sure of anything anymore!  
 

CHESHIRE 1 
Somebody having a bad day?  
 

CHESHIRE 2 
YOu might ask teh Mad Hatter for help/  
 

CHESHIRE 3 
The MAd Hatter knows where everything is.  
 

CHESHIRE 2 
Trouble is, he keeps it all under his hat!  
 

ALICE 
A Mad Hatter?  I don’t want to meet anyone mad!  
 

CHESHIRE 1, 2, 3 
Haven’t you noticed? We’re all a little mad?  Why I myself am not all here.  
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About Casting - Our goal is to provide participants the tools they need to participate in an ensemble, and have a 
fantastic time learning and growing in this group process. We aim to provide as much stage time as possible to every 
participant, and encourage our cast members to be part of an ensemble group no matter what role they are cast to play. 
We’re here to enjoy the experience! The casting process takes into consideration various factors including presentations 
at audition, experience, training, passion, growth, commitment to rehearsals and practice, roles previously played, and 
last but definitely not least, the chemistry of the cast over all. At times, select roles will be double cast or shared. Please 
encourage your child to embrace their casting, and remember, there are no small parts!  
 
 
 

 
Production Team 

OYES Producing Artistic Directors - Daena Santoyo, Megg Sicotte-Kelly 

Directors/Instructors - Daena Santoyo, Cassie Kelso 

Choreography Directors - Emma Rose-Allen, Sara Arlon 

Vocal Director - Connie Woodson  

Vocal Director - Emily Hall  

Assistant Vocal Director - Daena Santoyo 

Aerial Dance Choreographer - Belinda Abelson 

Production Design (including set, properties, and costumes) - Megg Sicotte-Kelly  

Lighting Design and Technical - Adam Dunn  

Enrichment Instructors: Belinda Abelson, Sarah Arlon, Cassie Kelso 

 

Additional Questions: Email oyeskids@gmail.com  
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